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The Birth of Venus (ecrc-ac=6) Pieta (eexe-edoe) - Michelangelo
Sandro Botticelli
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AN (Unity)
dunansanagnn (Balance)
3aLAY (Dominance)
AUNAUNAY (Harmony)

AuUALEY (Contrast)
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The Sleeping Gypsy (ecae) - Henri Rousseau



https://en.wikipedia.org/wiki/Henri_Rousseau
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Watercolor Collection
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®. AUAUAALUUADIVIMINU (Symmetry Balance)
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ANUFUAARUUABIVIVMNNU (Symmetry Balance)
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The Last Supper (e€x¢-ac«s) - Leonardo da Vinci
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Juanuaunakuu vuwazgielaimilouniy



o. ANUANABLUVABITINNIWNAY (Asymmetry Balance)
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The Creation of Adam (e&eb) - Michelaneelo



https://en.wikipedia.org/wiki/Michelangelo
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Still Life: An Allegory of the Vanities of Human Life, c. (e6&o) - Harmen Steenwyck



http://www.nationalgallery.org.uk/paintings/harmen-steenwyck-still-life-an-allegory-of-the-vanities-of-human-life
http://www.nationalgallery.org.uk/paintings/harmen-steenwyck-still-life-an-allegory-of-the-vanities-of-human-life
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The Night Watch (e6el®) - Rembrandt van Rijn
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Supermarket (@) Ben Shahn Nude Descending Staircase (exe®)

Marcel Duchamp



https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
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The Musicians (exea) - Fernando Botero Golconda (e«&e) - Rene Magritte



https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
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Venice MMIX Ill (wmoow) - Denis Chernov



https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
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Warm Colors

= Cool Colors

water lilies and Japanese bridee (ecax) - Claude Monet



https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
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https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg

Night (ec&e) - Vincent van Gogh
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http://www.nationalgallery.org.uk/paintings/harmen-steenwyck-still-life-an-allegory-of-the-vanities-of-human-life
http://www.nationalgallery.org.uk/paintings/harmen-steenwyck-still-life-an-allegory-of-the-vanities-of-human-life
http://www.nationalgallery.org.uk/paintings/harmen-steenwyck-still-life-an-allegory-of-the-vanities-of-human-life
http://www.nationalgallery.org.uk/paintings/harmen-steenwyck-still-life-an-allegory-of-the-vanities-of-human-life
http://www.nationalgallery.org.uk/paintings/harmen-steenwyck-still-life-an-allegory-of-the-vanities-of-human-life
http://www.nationalgallery.org.uk/paintings/harmen-steenwyck-still-life-an-allegory-of-the-vanities-of-human-life

The Starry Night (ece«) - Vincent van Gogh



http://www.nationalgallery.org.uk/paintings/harmen-steenwyck-still-life-an-allegory-of-the-vanities-of-human-life
http://www.nationalgallery.org.uk/paintings/harmen-steenwyck-still-life-an-allegory-of-the-vanities-of-human-life
http://www.nationalgallery.org.uk/paintings/harmen-steenwyck-still-life-an-allegory-of-the-vanities-of-human-life
http://www.nationalgallery.org.uk/paintings/harmen-steenwyck-still-life-an-allegory-of-the-vanities-of-human-life
http://www.nationalgallery.org.uk/paintings/harmen-steenwyck-still-life-an-allegory-of-the-vanities-of-human-life
http://www.nationalgallery.org.uk/paintings/harmen-steenwyck-still-life-an-allegory-of-the-vanities-of-human-life
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Composition & (eloem) Wassily Kandinsk


https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
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Complementary color
combinations

The Old Guitarist (exom - exo) - Pablo Picasso



https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
https://www.google.com/culturalinstitute/beta/asset/nebamun-hunting-in-the-marshes-fragment-of-a-scene-from-the-tomb-chapel-of-nebamun/WwExBtEl3-WDgg
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Duchamp (e«@en): Bicycle Wheel
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